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his year’s record-breaking hur-
ricane season has reached its
official, bitter end, but the
wounds remain fresh for its
victims, many of whom relo-
cated in Texas. The ongoing
need is what drives the local

and national artists featured on The Katrina
CD, Vol. 1.

The project was spearheaded by Houston-
based inspirational singer Christian
Andreason. The openly gay performer started
compiling tracks just a few weeks after
Hurricane Katrina decimated New Orleans.

“There are so many calling out for help
right now. So many feel forgotten,”
Andreason says. 

But the Texas recording industry stepped
up to the plate. Essential Sound Mastering in
Houston donated time and materials to master
the disc. Every artist donated his or her song
free of charge.

Andreason says he postponed promotion
of his own solo album, The Rhythm of Life,
because he felt compelled to do something
more than donate clothes and food to help
survivors. He used his own savings to get the
disc started, and found songs and contribu-
tors. All proceeds raised from CD sales
beyond production costs will be distributed to
c h a r i t y .

“The moment I made up my mind to do
this CD, I grabbed the phone and rarely
removed it from my ear for six weeks,”
Andreason says. “I sat down and made a list
of songs I wanted to listen to during a time
like this. I wanted music that included power-
ful lyrical content, strong melodic lines as
well as moving vocals.”

What makes the disc an ultimately affect-
ing gift is the variety in sounds, the diversity
in singers and the package’s overall profes-
sionalism. The Katrina CD features original
songs from several gay artists, including
Houstonian Alan Lett, photogenic couple
Jason & deMarco, gospel crooner Jeanie
Cunningham, Grammy-winning producer Joe
Hogue, Broadway star Billy Porter and sexy
soul singer Ari Gold.

“When it came to choosing the artists, I
guess I subliminally figured that folks who
are actually from the Gulf Coast area would
be more apt to donate their music. I didn’t
necessarily plan on using so many artists
originating from Texas; it just happened to
turn out that way,” Andreason says. “Not to
brag about my home state or anything, but
artists from Texas just seem to be more gen-
erous with their music.”

“When the Katrina disaster happened, and
I saw how the people who were affected were

being treated, I wanted so badly to find a way
to help in any way that I could,” says Gold,
an emerging gay icon whose angelic face and
toned physique have graced countless maga-
zine covers and fashion spreads. His song
“Space Under Sun” is a highlight of the CD.

“‘Space Under Sun’ is a song about the
journey we go through to find out how we fit
into this world and allowing the universe to
guide us,” Gold says. “I thought that this
journey would resonate with the victims of
Hurricane Katrina, as they have been dis-
placed and many lost their homes.”

Plenty of friendly straight folks have also
rallied for the cause. The kitschy Kitten K.
Sera (formerly Houston-based performer
Pinque) twinkles and shines on “All That I’m
Looking For,” a campy gem that features
backing vocals from Destiny’s Child divas
Beyonce and Kelly Rowland. Dance-floor
favorite Jenna Drey also kicks up the energy
on the insanely catchy “Why Should I
Believe You,” which is already poised for a
big splash on B i l l b o a r d’s dance club play
c h a r t .

Music, it seems, does indeed make the
people come together. It can also make a dif-
ference in the lives of people who so desper-
ately need a ray of hope, as several contribut-
ing artists have indicated.

“When it comes to humanity, we are all
the same; we are all equal. In times of hard-
ship, if I can help anyone, I will,” says
Hogue, whose inspirational song “Dreamer”
closes the album. “God teaches us to love one
another. That’s it — it’s that simple. And
when you love, you heal. That’s what I
believe. I hope that many more people reach
out. Gay, straight, whatever! We are all
human and deserve respect and love.”

The Katrina CD can be purchased online
at Katrinacd.com or at Cactus Music &
Video. More outlets will be added in the
coming months, and Andreason plans to pro-
duce additional volumes — “as long as there
is a need,” he says.
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With a song in
their hearts
Gay Texas artists led by Christian Andreason help
Katrina relief with the release of new benefit CD
By Joey Guerra

Recording Artists for Hope
The Katrina CD, Vol. 1
Wonderboy Records

Messages of hope and understanding come in
wildly diverse sonic packages. Just take a listen to T h e
Katrina CD, Vol. 1. The eclectic, electric disc features
pop, dance, country and Latin rhythms united for simi-
lar goals: relief, recovery and redemption.

Good intentions are one thing, but any disc should
deliver on the ears as well, and this one does.

H o u s t o n ’s former KHOU-TV 11 consumer reporter
(turned quirky diva) Eileen Faxas snaps and crackles on
the salsa ditty “Vivelo,” and singer Jez rides a swirl of
complex guitar riffs and soaring vocals on “Prodigal.”
Even better is the haunting simplicity of Glenna Bell’s
“ Tumbling Down,” a duet with country-rocker John
Evans. Jason & deMarco preview their upcoming album
with the sultry dance track “Just in Time,” a song writ-
ten and produced by 21-year-old Houston native Alan
Lett. Lett’s own “From Now On (Second Chance)” is
accessible and adventurous. 

Ballads from Katrina Parker and Cameren Dezen
provide moments of grace, but the disc’s most resonant
track comes from Kim Carson, who lived for 15 years in
New Orleans and still had a home there when Katrina
laid its path of destruction. “I’m going back to
Louisiana/I gotta get there just as fast as I can,”
Carson sings on her gumbo-flavored country romp. It’s
a sentiment survivors can likely relate to all too well.

— Joey Guerra

A n d r e a s o n



DECEMBER 9, 2005     txt newsmagazine 19



20 txt newsmagazine DECEMBER 9, 2005

tracks
Depeche Mode
Playing the Angel
Sire Records

Thank the techno heavens that Depeche Mode became uncool for a
decade. Without a period of wallowing in mediocrity, capped by the blasé CD
E x c i t e r in 2001, Mode’s invigorating comeback album, Playing the Angel,
might have been lost among current synth heavies from alterna-geeks like
The Killers or Franz Ferdinand.

But fear not: the Mode is back. A n g e l brims with an earnest, hip glee
and a natural, rolling pulse. 

The album works as a single unit — a compliment considering the cur-
rent saturation of single-single wonders. Even so, each track satisfies indi-
v i d u a l l y, especially the first single, “Precious,” which swells and ebbs discreetly, even hypnotically, until you find
you’re tapping your feet.

But “Precious” is no fluke, The whole album delivers Moments of schmaltz rear up, as in the obvious “Lilian,” yet
without them, the CD could collapse. That’s a testament to Mode’s talent and longevity. 

Depeche Mode was the original stadium-filling techno band, as parents remember well. With A n g e l, their kids are
about to realize why.

— Ryan Short

The East Village Opera Company
The East Village Opera Company
Decca Records

No doubt some purists will be horrified by this collection of classical
operatic arias and overtures arranged for a rock audience. (I don’t seem to
recall Puccini using a steel guitar in the original orchestrations for Tu r a n d o t. )
But for those who think La Boheme benefited — or at least didn’t suffer —
from being reimagined as R e n t, this could be a dream come true. 

The redux versions of Delibes’s “Flower Duet” from Lakme (ripe with its
lesbian subtext), Bizet’s “Au font du temple saint” (with a woozy alt-rock
vibe, and “Habanera” with additional lyrics by its queer singer, AnnMarie
Milazzo) and Puccini’s “Un bel di” from Madama Butterfly offer intoxicatingly groovy variations on the staid world of
opera. 

The irony is, you probably have to be an opera fan to fully enjoy the disc, and fans are likely the ones most easily
scared away from its unconventionality. But the musicality is solid and for those interested in the classic sound with-
out the patience for its stuffiness, this is an ideal primer. 

— Arnold Wayne Jones

M a d o n n a
Confessions on a Dance Floor
Warner Bros. Records

La M’s latest disc is being hailed as her glorious return to glitterball
heaven, but any good gay boy know she never went away in the first place.
M a d o n n a ’s last album, 2003’s American Life, was labeled a mainstream flop,
but its torrent of singles — “Hollywood,” “Love Profusion,” “Nobody Knows
Me,” the title track — all topped the club-play charts. 

Confessions on a Dance Floor cuts a straight path from disc to disco
heaven, and it’s even being offered in a 12-track continuous mix. Choice cuts
“Hung Up,” “Get To g e t h e r,” “Sorry” and “Future Lovers” bleed effortlessly
into each other, and the beats come fast and hard. There are shades of
Donna Summer here, sprinkles of Kylie there, but in the end, Confessions is pure, essential Madonna. She offers a
defiant tribute in “I Love New York,” and contemplates the price of celebrity during “Let It Will Be” and “How High.” 

Vo c a l l y, she’s never sounded so seductive, particularly during the intoxicating strains of “Forbidden Love” and the
electric vibe of “Jump.” Madonna closes with the tribal thrust of “Push,” a love letter to those who have made her a
better person; and “Like It or Not,” a rousing declaration of self-acceptance. Dance divas are a dime a dozen, but
M a d o n n a ’s rousing C o n f e s s i o n s proves why she’s still worth her weight in gold, sequins and glitter. 

— Joey Guerra

Bernadette Peters
Sondheim Etc. Etc.
A n g e l

Though some may be reluctant to admit it, we all love a collection of
Broadway show tunes. And we especially love show tunes performed by leg-
endary Tony-winning vocal dynamos like Bernadette Peters. Sondheim Etc.
E t c . (a follow up to Sondheim Etc.), recorded live in December 1996 during a
solo performance by Peters at Carnegie Hall, is nothing short of a mesmeriz-
ing journey. 

The 12-track disc kicks off (after an obligatory overture) with a bubbly
and entertaining medley of “We’re in the Money” and “Pennies from Heaven,”
shifts into torch song territory with “If You Were the Only Boy,” and manages to strike deeply emotional chords with
Andrew Lloyd We b b e r ’s “Unexpected Song” and a haunting rendition of John David Souther’s “Faithless Love.” As the
a l b u m ’s title suggests, there are also a number of Sondheim favorites, including “Later” and “Children Will Listen.”
The disc concludes with a cheery “Have Yourself a Merry Little Christmas” sing-along, a fact that makes it the perfect
holiday gift for the closeted show tune lovers on your holiday list. And don’t forget an extra copy for yourself. 

—Scott Huffman
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oral dilemma: You find a
hot, young homeless man
living on the beach, pro-
tecting the eggs of sea tur-
tles. Do you have sex with
him there or take him
home with you instead?

Alas, this isn’t one of those m o v i e s .
Despite the pornographic potential and utter
dreaminess of star Kip Pardue, the film does-
n’t fulfill any fantasies, but rather portrays a
love triangle of sorts between a son, his birth
mother and the mother who raised him. (And
of course, it’s not t h a t kind of triangle,
e i t h e r . )

Pardue stars as Mark, the turtle-saving
drifter taken in by local motel owner George
(Michael Kelly), who finds him attractive.
Across the state, Grace (Bonnie Hunt)
decides to search for her son after years of

speculation and regret. Meanwhile, his adop-
tive parents — a conservative minister (Chris
Sarandon) and his wife (Tess Harper) —
cope with the estrangement from Mark, who
ran away after they disapproved of his homo-
sexuality. 

As these stories unfold and the people
grow closer to intersecting, the sorrow that
inevitably accompanies unconditional love
becomes overwhelming. 

Pardue gives a good performance in one
of his meatier film roles, but it’s the mothers
who shine. Hunt, as always, is brilliant.
Equally skilled at drama and comedy, the
actress never gets the recognition she
deserves. Harper also makes the most of her
role and brings depth to a character who
could be a one-dimensional religious fanatic.
If there’s one thing writer Tim Kirkman does
extraordinarily well, it’s creating complex,
layered characters capable of often unexpect-
ed compassion.

L o g g e r h e a d s is slow and methodical,
which may translate to boredom for some
moviegoers, but its message is more than
worthwhile — and the scenery’s not bad,
e i t h e r .

F i l m
By Steven Lindsey

M

Coming out
L o g g e r h e a d s uses turtles as metaphor

ON SCREEN
Brokeback Mountain
Written by Larry McMurtry and Diana Ossana.
Directed by Ang Lee. With Heath Ledger and Jake

Gyllenhaal. 
Rated R. Running Time: 134 min
Opens wide Dec. 16.

L o g g e r h e a d s
Written and directed by Tim Kirkman. With Te s s

H a r p e r, Bonnie Hunt, Michael Kelly, Kip Pardue
and Chris Sarandon

Not rated. Running Time: 95 minutes.
Opens today at the Angelika Film Center in Dallas.

shorts
Homo on the range

I’ve never been much of a camper, but then again,
Heath Ledger and Jake Gyllenhaal weren’t my tentmates.
In Brokeback Mountain, the two young actors take on the
challenging and vulnerable roles of cowboys who become
lovers among the desolate and picturesque vistas of
Wyoming during 1963. Despite the obvious obstacles, the
men conduct a clandestine relationship through periodic
“hunting trips” away from their families. 

Director Ang Lee, working from an adaptation of a
short story from Annie Proulx, has created an epic motion
picture about the power of love and the tragedy of sepa-
ration. The chemistry between the stars is intense and
t e n d e r. The relationship is so believable and relatable for
any gay person who’s ever kept his or her sexuality a
secret that the film’s underlying sadness resonates loud-
l y. 

But while the kissing and brief nudity may be getting
e v e r y o n e ’s attention, the performances of Ledger and
Gyllenhaal, as well as terrific turns from Anne Hathaway
and Michelle Williams as their well-aware wives, are the
compelling reason to rush to see this monumental
achievement. 

Brokeback Mountain isn’t likely to enlighten conser-
vatives, but it is guaranteed to make gay viewers appre-
ciate how far we’ve come — and how much we have to
l o s e .

— S.L.

of their shells

Gyllenhaal and Ledger

Kelly and Pardue
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Soapsuds by Finola Hughes and Digby Diehl
(Ballantine, 384 pages, $23.95)

t is too easy to get involved in watch-
ing soaps. The first day, you figure
you’re only going to watch for a
minute. The second day, you just want
to check in to see if that nasty character
got her comeuppance. The third day,
you need to find out if those two cuties

ever hooked up. By the fourth day, you’re
h o o k e d .

Reading S o a p s u d s is just like that — three
or four pages in, and you’re a fan.

London stage actress Kate McPhee has
just landed a job on daytime’s Live for
Tomorrow. Kate left a broken heart, a cheat-
ing boyfriend and a lying best friend back
home, and she has no intention of returning.

Kate’s TV character, Detective Devon
Merrick, is a car-accident survivor who nar-
rowly missed being murdered and is now pur-
sued by several men and a cult of blood-
thirsty, vicious vampires. Because Devon is
gay, everyone thinks that Kate is, too, which

further complicates her
life. In fact, Kate’s life
is getting more and
more like a — well, a
soap opera.

Hope Canyon, the
fictional setting for
Live for Tomorrow, i s
populated by a strange
group of characters, but
they’re nothing com-
pared to the real people

who work on the show. Meredith Contini is
the grand diva who joined the show 30-plus
years ago and whose character is still thirty-
something, although Daphne del Valle, the
show’s producer, wants to change that. The
town’s resident doctor is always drunk, so he
uses sticky notes to remind him of his lines.
There are several Barbie-doll look-a-likes on
the set, too, each one more clueless than the
last. 

Everyone gossips about everyone else.
Eavesdropping is an everyday occurrence.
And now Kate has a handsome new co-star

on the set, and she’s smitten but he’s married.
Will Kate ever find true love? Tune in tomor-
r o w .

Emmy-winning actress Finola Hughes
used to be on General Hospital and All My
C h i l d r e n, and fans of either of those shows
are going to have a great time trying to figure
out who the thinly-disguised characters are in
S o a p s u d s. You’ll no doubt wonder how much
is real and how much is fiction. Either way,
S o a p s u d s will made you laugh out loud.

Chore Whore: Adventures of a Celebrity
Assistant by Heather H. Howard
(HarperCollins, 304 pages, $23.95)

You think you have a bad job — t h e
hours are awful, the tasks are boring, the boss
is an idiot, customers have no clue and the
pay is low. 

Well, things could be worse. You could
have a spoiled Hollywood star as an employ-
er. Read Chore Whore and you’ll never com-
plain about your boss again.

It’s Christmastime, and Cornelia “Corki”
Brown is trying to find a perfect gift for
Steven Spielberg’s birthday. While nothing
h a s to be expensive, gifts to Steven usually
are. More important, they need to be memo-
rable. Corki’s clients, some of the biggest in
Hollywood, want her to really s u r p r i s e
Spielberg for them, so they send her to L.A.’s
most exclusive stores. Such is the life of a
chore whore.

Jock Straupman, one of Corki’s clients, is
a major star. Women come and go through
Jock’s house almost weekly, and Jock pays

Corki to break up with
them. He also pays her
to arrange his mail
pick-up, clean his guns
and buy his food.

Lucy Bennett, a
two-time Academy
A w a r d - w i n n i n g
actress, thinks of Corki
as part of the family —
that part that cooks for
Lucy’s dinner parties

and schedules vehicle maintenance for her,
that is. But Corki doesn’t mind. Lucy pays
her well to do these things, and with Lucy
around, it’s easy to get a table in some of the
better restaurants.

By working nearly around the clock,
Corki makes just enough money to pay the
mortgage and raise her son. Then the new
year arrives, and with it, a wedding, a scan-
dal, a blackmail scheme and one celebrity
assistant who’s tired of it all.

True story or just a novel? Author Heather
H. Howard was a real-life celebrity assistant
for many years, which leaves you wondering
how much of Corki’s tale really happened
and how much is fiction. This book is filled
with juicy, gossipy insider-type stories that
seemed rather thinly-disguised, and more fact
than fiction. Most of Hollywood is probably
busy trying to figure out who’s who. 

If you’ve ever been tempted to browse
through a tabloid magazine in the check-out
line at the grocery store, you must read this
book. Chore Whore is scandalous, fun and
definitely not a chore to read.

B o o k n o t e s
By Terri Schlichenmeyer

I

C l e a ns w e e p
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veryone knows Austin is a weird
city — it could officially change
its name to Funkytown and
barely raise an eyebrow outside
the Capitol. And hip places tend
to do hip things for the holidays.
After all, what could be campier

than a time of year when fat men wear red
velvet, adults don reindeer antlers and jingle
bells are attached to everything as far as the
eye can see?

Gay Austin gets into the spirit of the holi-
days with a number of entertainment events
that aren’t just weird — they’re queer.

Although the 17th annual holiday concert
from the Capital City Men’s Chorus t a k e s
place at a Christian church, it combines songs

from different seasonal traditions, including
Hannukah and non-denominational Yule-tide
s t a n d a r d s .

Many Austinites are familiar with the
monthly La Cage: Vegas in Austin f u n d r a i s-
ing drag show, but for December the delight-
ful divas have conjured up a whole new spec-
tacle. The slate of female impersonators —
including illusions of Liza, Diana, Dionne
and Whitney — will be joined by
Flaming Desire, a male a cappella q u a r-
tet based in Austin. Proceeds benefit
Project Transitions.

For 20 years, the Austin Babtist
Women haven’t been about illu-
sion — they’ve been about camp.
For their landmark anniversary,
the gals present the Very Pink
Christmas variety show.

Garry Holley, the only one
of the original four members
still performing,
says it all started

as a lark. “We dressed up like old ladies for
fun — don’t ask me why — and we’ve been
doing it ever since,” he says. A few times,
Holley thought about retiring the show, but
the needs of charity groups around town have
kept it going — ABW have helped raise “just
shy of $6 million for charity,” Holley says. 

This year’s show is a benefit for the
Breast Cancer Resource Center of Austin.
There’s no cover, but donations are accepted,
and there will be a live auction in addition to

the live entertainment. 
For more careful scripted fun, the

Zach Scott Theatre dusts off two
beloved shows. The Santaland
D i a r i e s is the stage adaptation of gay
writer David Sedaris’s humiliating
stint playing an elf at Macy’s one
lean year. And Dave Steakley,
Zach’s artistic guru, revives his
Rockin’ Christmas Party 

musical revue.
E-mail: Arnold@txtnewsmag.com

Performance 
By Arnold Wayne Jones

E
Austin city limits
The state capital gets into the spirit of the
holidays with music and camp appeal

ON STA G E
Capital City Men’s Chorus Holiday Concert, Central
Christian Church, 1110 Guadalupe St., Austin. Sat. at 
8 p.m. and Sun. at 4 p.m. $15-$18. 512-477-SING.

La Cage: Vegas in Austin, The Cockpit Club, 113 San
Jacinto St., Austin. Sun. at 8:30 p.m. $5 donation
requested. 214-457-8010.

A Very Pink Christmas: Austin Babtist Wo m e n ’s 20th
Holiday Spectacular Show, Rainbow Cattle Company,
305 W. 5th St., Austin. Dec. 18 at 7:45 p.m. Free.
B a b t i s t w o m e n . c o m .

The Santaland Diaries a n d Rockin’ Christmas Party,
Zach Scott Theatre Center, 1510 Toomey Road, Austin.
S a n t a l a n d through Jan. 8; P a r t y through 
Jan. 1. $28-$38. 512-476-0541, ext.1.

Austin Babtist Wo m e n

La Cage

Capital City Men’s Chorus


